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Half  century  standInterchange@ thePriestley
Interchange(Bradford Writers�Network) meetsevery Tuesday from8pm at the PriestleyCentre for Arts (for-merly the BradfordPlayhouse).The sessions areinformal and providea sounding board formembers� work, aswell as constructivecriticism and feed-back should this berequired.Support, encour-agement and wordsare at the forefront ofthe group�s activities,and all kinds of writ-ing is welcomed:poetry, short and longfiction, plays, mem-oirs, articles andsongs.

POETRY maga-zines mightcome and go,but a magazine thathas stood the test oftime celebrated itsfiftieth birthday lastmonth.Stand Magazine�sanniversary issue waslaunched with a jazzand poetry party host-ed by the University ofLeeds� Department ofEnglish. The eventtook place at theWorkshop Theatre andfeatured readings fromJon Glover, R FLangley, E AMarkham, RodneyPybus, MichaelSymmons Roberts,Ken Smith, AnneStevenson, JeffreyWainwright, MatthewWelton and JohnWhale. The night also fea-

tured a contemporaryjazz ensemble cour-tesy of the university�sCollege of Music.Stand was estab-lished in Londonin1952 by Jon Silkinwith £5 redundancymoney, gained after hetried to organise fellowmanual workers. Thetitle expressed themagazine�s aim to takea stand � againstinjustice and oppres-sion and a stand forthe role that art, fictionand poetry could playin such a struggle..Silkin edited themagazine for many along year until hisdeath in 1999. From itsLondon home, themagazine moved toLeeds when Silkinbecame GregoryFellow in Poetry andwhere he studied for a

Degree in English. In1965, he moved thetitle to Newcastlewhere it remained untilhis death.The title returned toLeeds following hisloss. Though an inde-pendent company,Stand works closelywith the university�sEnglish departmentand is published fivetimes a year.During its fifty yearhistory, the magazinehas published theearly work of writerswho went on to estab-lish themselves morewidely, includingJeffrey Wainwright whoread at the anniversaryparty. It has alsoplayed a major role inbringing the work ofRussian and EastEuropean writers west-wards via Englishtranslations.The magazine stillaims to bring to lightradical, experimentaland inventive work.
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Inside thisissue...50th birthdayparty, essay byKarl Dallas, poet-ry insert by JoeOgden, news,views & events

T h e   r e a d e r s   r e a dProfessor Jon Glover is manag-ing editor of Stand and head of cul-tural and creative studies at theBolton Institute. His Poems Newand Selected: To the NiagraFrontier (1994) is available fromCarcanet.R. F. Langley was born in Rugbyin 1938 and lives in Staffordshire.

He has published pamphlets andhis work has appeared in manyjournals and anthologies, hisCollected Poems (2000) is avail-able from Carcanet.E. A. Markham has just pub-lished A Rough Climate (Anvil) - hisseventh collection of poems - andTaking the Drawing Room through
Continued on page 4...

Middle aged, but still going strong. StandMagazine recently celbrated its 50thBirthday. Mark Cantrell reports
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Truth  and  falsity  in  translationsPOETRY, theysay, is whatgets lost intranslation. It�s true;a lot of translationsmay be literally trueto the letter of theoriginal, while entire-ly missing its spirit. At the opposite endof the scale areChristopher Logue�sadaptations of theVeinte poemas deamor y una cancióndesperado (TwentyPoems of Love and aSong of Despair) bythe Chilean Nobelprize winning poet,Pablo Neruda, per-formed as Red BirdDancing on Ivory inthe 50s with the TonyKinsey quintet, andrecently re-released aspart of a mammoth 7-CD compilation ofLogue�s work.Comparing themwith the rather prosaicliteral translations bythe American poet,W.S. Merwin, it is clearthat the Logue doesmore than reinterpretthe originals with greatfreedom. As he says of hisversion of the Iliad, thegreat Homeric epicwhich makes up thebulk of this new collec-tion: 

�Rather than atranslation in theaccepted sense of theword, I was writingwhat I hoped wouldturn out to be a poemin English dependentupon whatever,through reading andthrough conversation, Icould guess about asmall part of the Iliad,a poem whose compo-sition is reckoned tohave precededthe begin-

nings ofour own written lan-guage by fifteen cen-turies.�This may be a validapproach, simplybecause modernscholarship indicatesthat �Homer� was nosingle poet, but anancient and still contin-uing tradition of bards,for whom the storywas all, and thereceived text merelythe framework for a

continually changingprocess.Albert Lord tells ofan illiterate modernEast European bardwho was read anancient epic from abook; he performed itnext day, and his ownversion was threetimes as long as whathe had heard the daybefore. But what Loguedoes to the Neruda issomething quite differ-ent. Surprisingly, forsomeone whose lacon-ic voice is in manyways the nearestBritish equivalent toGermany�s BertholtBrecht, Logueoverlays thehard-edged real-ism of Neruda�soriginal with aveneerof senti-mentality.For instance,Neruda�s final poemends (in Merwin�stranslation): �Thoughthis be the last painthat she makes mesuffer/and these thelast verses that I writefor her.� Logue�s ver-sion of these linesreads: �. . . I shall for-get her and, alas, as ifby accident, a day willpass in which I shallnot think about hereven once; this, thelast line I shall writeher.� 

This certainly readswell, and, set againstKinsey�s very simpleostinato drum riff, isextremely moving. The problem is thatwe have lost some-thing, the rather self-pitying �Though this bethe last pain that shemakes me suffer� andgained - if that�s theright word - somethingNeruda didn�t write: �Ishall forget her and,alas, as if by accident,a day will pass inwhich I shall not thinkabout her even once�,something which is infact alien to the wholespirit of what I believeNeruda is saying.I have been livingwith these poems, inLogue�s version, fornearly 50 years, and Imust confess that lastline never failed tobring a rather maudlintear to my eye.So when I obtaineda review copy, after allthese years, having (Ithought) experiencedsomething analogousin my own life of late, Iput on the CD in greatanticipation. But, �No!�I wanted to cry; �it�snot been like that forme!� Nor has it everbeen.

Karl Dallas ponders the difficulties intranslating poetry to capture its trueessence

Karl Dallas will completehis exploration of trans-lation in the next issue.

�Homer�was no singlepoet, but an ancientand still continuingtradition of bards,for whom the storywas all...
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Wot  --  no  cash?

Tyke  Writer:GetscribblingFORGETChristmas.There�s a farmore important date approaching.That�s the New Year when Tyke Writer willenter its third year of publication.So it�s up to you group members to keep onsupplying the news, the comment, the poetryand the prose to make that year a success.See the back of this issue for details of sub-mitting work, or collar the editor at one of thegroup events. Remember: the shorter the bet-ter, and copy is preferred in digital format.

BAD news onthe financefront asYorkshire Arts turneddown Interchange�srecent application forgrant assistance.Despite the set-back, the doors arestill open for fundingapplications in theNew Year.According to feed-back from the applica-tion process, thegroup�s bid failed for anumber of reasons,mostly �administrative�.First, the applicationwas deemed to bepoorly presented, withtoo many additionalsheets added to thepaperwork. �YorkshireArts likes you to staywithin the space allot-ted on the form andinclude any back-ground stuff in a sepa-

rate document,� saysBruce Barnes.Secondly, there wasan insufficiently clearfocus in the applica-tion. The judging panelwas apparently unableto immediately seewhat the money wasfor and how it fitted inwith Yorkshire Art pri-orities. This is some-thing that could havebeen picked up earlyon and corrected viafeedback. The lessonbeing, get future appli-cations in early.Applications underthe new funding setcan be made fromApril 1 next year andapplication packs areavailable fromFebruary. There aretwo categories: groupand individual grants.Mark Cantrell

JOE Ogden�s latest collection of poetry isdue for publication in January. Every copyof Love Lost sold  will donate £1 to thePriestley Centre for Arts.Look out for the full details and a review ofJoe�s chapbook in the next issue of TykeWriter. The next issue will also finish Karl Dallas�sessay on translation. Out at the end ofJanuary.

Religious  horrorDOUBLE DragonPress wants hor-ror stories with areligious theme for aforthcoming anthology.Scriptures of theDamned will be pub-lished as an e-book andis schedule for releasesometime in the middleof 2003.�We are looking for 12to 14 short stories writtenin the religious horrorsub-genre,� says thecompany�s PeggyShumate.Six of these storieswill be commissioned,

while the rest will bemade up of unsolicitedworks.Submissions must beoriginal work and nothave been publishedbefore. The preferredlength is between 3,000to 6,000 words and thepayment will be split roy-alties.�Stories must be richin religion and not justChristianity but anyknown or little knownreligion,� Peggy adds.Send submissions to:peggy.shumate@double-dragon.com.
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The Tyke Writer isthe monthlynewsletter of theInterchange (BradfordWriters� Network).For further details ofthe group, or to getinvolved, come down tothe Priestley Centre forArts, Chapel Street,Little Germany,Bradford. Or contact:Carol Solorz, secre-tary: 01274 570006
Email: interchange@brad.communigate.co.uk
Web: http://www.com-munigate.co.uk/brad/interchangeEditorial contribu-tions are wel-come, but will beedited for space andstyle. All contributions mustbear the author�s name,which may appear as abyline. Contributions arealso preferably receivedin type written form.Opinions expressedin this publication arenot necessarily those ofthe Interchange(Bradford Writers�Network).Copyright on all workis retained by the origi-nal authors.Editor: Mark CantrellContact:
Tel: 07986 234372Fax: 0870 1643314Email: tykewriter@supanet.com

Copyright  (C)December 2002

Customs (SelectedStories, Peepal Tree).His Selected Poems isforthcoming from Salt,Australia. He isProfessor of CreativeWriting at SheffieldHallam University.Rodney Pybus¹most recent collectionof poetry is FlyingBlues (Carcanet). Thetitle group of his firstvolume In MemoriamMilena (Chatto &Windus, 1973; bi-lin-gual edition withFrench translation byFrançoise Trichet,Editions de l�Envol,1995) has been set tomusic by JacquesMichon, and receivedits premiere atToulouse in 2001.Ken Smith�s latestvolume is Shed:Poems 1980-2001(Bloodaxe 2002). Hewas a co-editor, withJon Silkin, of Stand inthe 1960s. He was

poet in residence atWormwood Scrubs andhis poems have beenbroadcast regularly inBBC Radio. Hereceived a LannanFoundation Award forpoetry in 1997.Michael SymmonsRoberts latest collec-tion Burning Babylon(Cape) was shortlistedfor last year¹s T. S.Eliot Prize. He is a reg-ular collaborator withthe composer JamesMacMillan, and anaward-winning writerfor radio.Anne Stevenson�slatest collection,Granny Scarecrow,was shortlisted in 2001for the Whitbread andEliot Prizes. In 2002she was awarded theinaugural £60,000Northern RoachWriters Award. Hernext collection, AReport from theBorder, will be pub-lished by BloodaxeBooks in 2003.

Jeffrey Wainwright�smost recent book ofpoems is Out of the Air(Carcanet1999). Heteaches in the WritingSchool at ManchesterMetropolitan Universitywhere he is Professorof English.Matthew Welton is aco-editor of Stand andcame second in thisyear�s Daily Telegraph- Arvon poetry compe-tition. The Book ofMatthew, his first bookof poems, will be pub-lished by Carcanetnext year.Dr. John Whale wasborn in Liverpool. He isa co-editor of Standand teaches in theSchool of English,University of Leeds.His poems have beenpublished in a wideselection of magazinesand journals and hiswork was featured inAnvil New Poets 2(1995) edited by CarolAnn Duffy.

Half a century of Stand
...Continued from page 1

Can  you  tell  what  it  is  yet?IF you go down to the Priestleytoday, you can see the otherside of Joe Ogden�s art � notwords but pictures..Four of Joe�s art works are ondisplay as part of the Priestley�sannual exhibition of members�painting, etchings and photographictalent.The exhibition runs in the CellarBar until January 18th 2003 andJoe�s artistic integrity will set youback £25 each.

�A year ago I found myself in themidst of an emotional break down,�Joe said. �It meant either find a cre-ative escape route, or death, theemptiness was that bad. �I decided to put my suicide off ayear and took up my art after 20years. In that time I'd lost a lot ofskills but I'm working at it."Empty Now [above] is an innerlandscape of loneliness.�The above image came secondin the PCA art exhibition.


